HARP AUDITION REPERTOIRE

Bartok — Concerto for Orchestra
Mvt. No. 4: 3 before 45 to 7 after 52
Mvt. No. 5: mm. 345-356

Berlioz — Symphonie Fantastique
Mvt. No. 2: 2 before 21 to 1 after 23; 12 before 29 to Animato after 32

Britten — Young Person’s Guide to the Orchestra
Variation |
Fugue: rehearsal letter | to 4 after J

Debussy — La Mer
Mvt. No. 1: rehearsal number 14-15
Mvt. No. 2: rehearsal number 33 to 5 after 36

Mahler — Symphony No. 5
Mvt. No. 3

Ravel — Alborado del Gracioso
No. 2 to 2 afterno. 4

Ravel — Tzigane
Cadenza

Rimsky-Korsakov — Capriccio Espagnole

Strauss — Don Juan
EtoF& Mto 1 after N

Stravinsky — Symphony in Three Movements
Rehearsal No. 117 thru 120
Rehearsal No. 122 to 4 after 124

Tchaikovsky — Waltz of the Flowers
Act 2, No. 12 - cadenza

Tchaikovsky — Swan Lake
Act 2, No. 13 — cadenza

Verdi — La Forza del Destino Overture
Overture: mm. 129 thru 3 after 146
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Diesc Takte sind im Originaltempo kaum prizise zu spiclen. Wir empfehlen die nachfolgende Realisation mit zwei Harfen.

At the original Tempo it is very difficult to play these bars precisely. We recommend the following realization with two harps.

£ 1946 in USA by Hawkes & Son (London) for all countries
Ahdruck mit Genchmigung des Musikverlages Booscy & Hawkes « Bote & Bock GmbH & Co. Berlin
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Hector Berlioz
Symphonic Fantastique, Op. 11
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Berlioz — Symphonie Fantastique
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Berlioz — Symphonie Fantastique
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Debussy — La Mer

HARPES
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Debussy — La Mer

HARPES
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Debussy — La Mer
HARPES
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Rimsky-Korsakov — Capriccio Espagnole, Op. 34
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Rimsky-Korsakov — Capriccio Espagnole, Op. 34
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Rimsky-Korsakov — Capriccio Espagnole, Op. 34
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La Forza de\ Pestine

Ouvertiire 0‘/ | Giuseppe Verdi
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